
“Guilty Pleasures” On Its Way to Us! 

T
he look is decidely fa-
miliar. The stars unmis-
takably posed, both in 
the cover photo and 

musically, too. Just weeks away 
from release, Amazon.com was 
the fi rst to break the cover art 
and song listing -- for Barbra 
Streisand’s 61st album, a reunion 
with composer Barry Gibb, called
Guilty Pleasures. Amazon is also 
offering a unique preview of three 
songs from the album -- “Hide-
away,” “Night of My Life” and 
“Without Your Love.” All you have 
to do is pre-order the CD, and if 
you have Windows Media Player, 
you can hear these songs. For 
fans who cannot wait, and I know 
you’re out there, go listen. The 
songs are wonderful and Barbra 
is in great voice. Her collaboration with Barry has once again produced gold, in my opinion. The track 
listing is as follows: 1. Come Tomorrow; 2. Stranger In A Strange Land; 3. Hideaway; 4. It’s Up To You; 
5. Night Of My Life; 6. Above The Law; 7. Without Your Love; 8. All The Children; 9. Golden Dawn; 
10. (Our Love) Don’t Throw It All Away; Letting Go. The CD will be a dualdisc; music on one side and 
DVD material on the other. Four songs will get video presentations. For even more information about 
the album, check out the new Guilty Pleasures website -- www.blog.columbiarecords.com/barbra. In 
our next issue, we’ll have much more on the CD, as well as all the news about Barbra!
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FINALLY! BARBRA TV SPECIALS 
COMING TO DVD

Rhino Home Video will release Barbra fi ve CBS  
TV specials, My Name Is Barbra (1965), Color 
Me Barbra (1966), The Belle Of 14th Street 
(1967), A Happening In Central Park (1968) and 
Barbra Streisand…And Other Musical Instru-
ments (1973) in the US on November 15, 2005. 
A UK release is planned for November, too, but 
the date is still to be determined. The DVDs will 
be sold as a set, and will include liner notes. No 
word yet about whether Barbra has recorded 
new introductions. In the previous video release 
of My Name, Color Me and Happening, she 
appeared on camera before each to share a 
memory or two and present the special. This is 
the fi rst time Belle and Musical Instruments have 
ever been released offi cially, and they were only 
broadcast once on network TV.  

NEWS	•	NEWS

BARBRA CALENDAR: 
UPCOMING DVD AND 

CD RELEASES
August 30, 2005 

25th Anniversary Dualdisc of Guilty 

September 20, 2005
Guilty Pleasures - Barbra w/Barry Gibb

November 15. 2005
Streisand TV Specials DVD Set:
My Name Is Barbra, Color Me Barbra,
A Happening In Central Park, The Belle 
of 14th Street, Barbra Streisand…And 
Other Musical Instruments

December 6, 2005
A Star Is Born DVD, with extras 

Dear Barbra Fans,
Thank you so much for reading the 

very fi rst BarbraNews.com Newsletter. 
Since this is coming to you over the Net, 
feel free to print it out so you can read it 
at your leisure --on the bus, in the garden 
-- and share it with friends and family. 

Why now? There’s so much buzz 
and information regarding the new album, 
new DVDs, TV appearances… And why 
not? Barbra Streisand is as exciting now 
as she ever was! Read us for all the Barbra 
news.

A big huge thanks to Allison for her 
writing and editing. She also designed this 
publication. How gorgeous does it look? 
Thank you, Allison!

Don’t forget to check 
BarbraNews.com daily for new updates. 
This newsletter will be a FREE monthly 
download.
                                                       CraigCraig

From The Desk of
 Craig A. Hall



I 
grew up with Barbra Streisand’s music from 
the time I was a child. I was12 when I fi rst 
heard The Barbra Streisand Album and I 
liked her voice and unique style instanty.
     Now, at age 54, Barbra Streisand has 

never left my life. I credit the inspirational power 
of her music for getting me through many transi-
tional periods, including my coming out to family 
and friends at age of 37. Not a single person in 
my inner circle of friends and family took it well. 
To this day I only speak to my mother. I was 
forever rejected by my siblings and my father, 
but those hurtful memories have long past; I’m 
fi ne now. I credit Barbra and some really great 
therapists for getting me through the ordeal. 
Thankfully, The Broadway Album was released 

just prior to this traumatic event. The Broad-
way Album’s standards for orchestration and 
Barbra’s voice, had evolved with a symphonic 
resonance that gave me a sense of peace 
unlike nothing else.
     As a child, I was sitting in front of the TV 
when she performed live on The Ed Sullivan 
Show, The Judy Garland Show and her many 
TV specials. My bedroom was within earshot 
of my parents and if I heard her singing on 
The Tonight Show, I’d run to their room to 
watch. I was hooked on Barbra .
     I fi rst saw her live in the summer of 1969 
at the International Hotel in Las Vegas. I at-
tended the Saturday afternoon performance 
by myself. (They actually had matinee shows 
back then!) I can remember the experience 
like yesterday. Barbra was very different on 
stage then. She was seated, down stage 
center, next to a silver cart with a pot of tea, 
a china cup and some roses. She sat dur-
ing most of the performance, and she prided 
herself for being totally at ease as she was 
able to clasp the cup with two fi ngers and 
delicately sip between songs without it wob-
bling even the slightest. 
     I was seated just three rows from her, 
and she captivated me in ways I can’t fully 
describe even today. She actually said to 
the audience “See, I am not nervous at all.” 
She was totally in control. I could appreci-

ate in wonderment what she was saying, as I 
had stage fright so bad that I had to drop out of 
debate class.
     Years later there was speculation about why 
she stopped live performances, but it took 20 
years for the truth to come out. She’d forgotten 
the words to a song during A Happening In Cen-
tral Park. This trauma manifested itself into over-
whelming stage fright. Years of therapy and time 
allowed her to return to the stage in 1993. I read 
in a self-help book by a psychiatrist who special-
ized in phobias about Barbra’s fear and I real-
ized at that when I froze in debate back in high 
school, I was traumatized, too. At that moment I 
felt an even stronger connection to Barbra.

— Lane Austin

My Barbra ConnectionMy Barbra ConnectionMy Barbra ConnectionMy Barbra ConnectionMy Barbra Connection



     It doesn’t seem like it, but it’s been 25 years 
since Barbra teamed up with Barry Gibb to 
create Guilty, Barbra’s multi platinum, Grammy-
winning success. Now, to commemorate the 
anniversary and promote the reunion of Barry 
and Barbra in Guilty Pleasures (see page one), 
Columbia Records will release a special remas-
tered CD. 
     In addition to remastering the music, Sony is 
releasing Guilty as a Dualdisc in America. There 
will be DVD footage on one side, music on the 
CD side. For those overseas, a CD/DVD pack 
will be available to purchase, featuring the same 
material.

     There will be a special look ahead at Barbra’s 
Guilty Pleasures, including a video performance 
of one track, “Stranger in a Strange Land”; a 
video interview of Barbra and Barry talking about 
Guilty, which was recorded in June 2005; their 
performances from the 1986 concert One Voice 
(“Guilty” and “What Kind Of Fool”); and a slide 
show of unreleased photographs by Mario Casilli 
from Barbra and Barry’s 1980 photo session.
     As the photo comparison below reveals, the 
new 25th Anniversary Guilty has had some work 
done on the cover, too. The original photo has 
been “Photoshopped” and made better than the 
fi rst printing! 

GET GUILTY AGAIN!
Spiffy New Edition of Guilty Due Out In Weeks, 

Including Brand New DVD Footage!

STREISAND & GIBB



•  During production, Univeral worried that 
the working title, Meet the Fockers, was 
too coarse to be used when the fi lm was 
released. They changed the  spelling to Meet 
the Fokkers, thinking that was less offensive, 
but since Greg 
was a Focker 
in the original 
fi lm, Meet the 
Parents, for 
the sake of 
continuity, they 
left Fockers as 
is.

•  The MPAA also 
had objections 
to the title of 
the fi lm. They 
threatened not give the movie its offi cial seal 
of approval (a necessity for a major release). 
They fi nally relented when Universal was 
able to fi nd a real family named “Focker.” 
In fact, they found a bunch of Fockers. The 
company had a contest when the picture was 
released and the winning Fockers were given 
vacations to Universal Florida!

•  Teri Polo was thrilled and very impressed 
to meet Barbra Streisand, but she sllipped 
up and called her “Boob” one day on the set. 
It suddenly became Barbra’s new nickname. 
To show she was a good sport, Barbra then 
gave Teri a special gift acknowledging her 
appelation: a white chocolate candy pop in 
the shape of a real boob! Of course, it was a 
perfect Roz Focker kind of thing to do!

Wonder what kind of experience 
it was when the stars gathered to 
fi lm Meet the Fockers? Here’s 
a few fascinating facts from that 
Focker fl ick!

Focker Facts
•  After the fi lm wrapped, Teri Polo showed 
off her own boobs to the world: she posed in 
Playboy!

•  Dustin Hoffman played a few practical 
jokes on Barbra 
during the shoot, 
the biggest 
occured during a 
meeting she had 
with several crew 
members. He 
arranged for them 
all to wear “Bush 
2004” buttons.

•  Aside from being 
friends since their 
days as young 

actors in New York, Dustin nearly co-starred 
with Barbra in Nuts. A deal was reportedly 
in place for him to play Levinsky; and then 
Barbra would direct him as Ned in a big-
screen version of The Normal Heart. It took 
Fockers to fi nally get them together.

•  Meet the Fockers was a bigger hit than 
anyone could have imagined. The US 
gross was $279,261,160; and Overseas 
was $235,576,357. That makes the total 
worldwide gross $514,837,517. According 
to the BoxOffi ceMojo.com site, the opening 
weekend was staggering $46,120,980. 
Even if Universal anticipated a big hit from 
Fockers, as the preview audiences indicated, 
this worldwide success had to take them by 
surprise. No doubt there will be a sequel; in 
fact, Meet the Little Focker is in the works. 



LLet’s face it, you’re at this site 
reading this because you’re of the 
belief that there was one Streisand, belief that there was one Streisand, 
is one Streisand, and will more 

than likely only ever be one Streisand, and I 
agree wholeheartedly. I’ve been a Streisand 
afi cionado for as long as I can remember, just 
like you are. We listen, we watch, we wait, and 
all with the anticipation that the next album or 
the next fi lm is going to be full of the satisfying 
emotion and feeling that we’ve come to expect 
from anything Streisand touches.  If you’re 
anything like me, over the years you have 
listened and watched as a cavalcade of female 
singers have hit the airwaves, some making 
their own successful musical statement, 
and others who have crossed the fi ne line 
of infl uence, treading into the land of pure 
imitation.  More often than not, the latter 
wound up being one hit wonders, since the 
listening public had heard what they had done 
before … and probably better.

There’s a certain talent competition 
show – you know, the “phone in and vote for 
your favorite contestant” type of show, and I 
have to admit it’s one of my guilty pleasures.  
I seem to pay special attention to the female 

The 
Next
Streisand?

A Commentary by 
Bob Werner

contestants, forever on the look out for the next 
Streisand, futile though the search may be.  
What I’ve noticed, almost in a comical vein, 
is how crazy the audience reacts when these 
singers/contestants hit a high note, hammer 
it with a nail, and simply hold it out there 
as long and as loud as they possibly can.  It 
usually comes at the end of a song, and when 
it happens, the audience goes nuts, as if the 
ability to do that and that alone is talent.  It’s 
the strangest phenomenon, really, because to 
me they just wind up being – well – long, loud 
high notes.  One contestant, not mentioning any 
names but I’ll call her Nanny Jr. for the record, 
made a seemingly blatant attempt at  imitating 
Streisand, stepped up to the mic to serenade 
the American public with her take on the fact 
that “there’s a place for us somewhere”.  Like 
clockwork the prerequisite high note was hit, 
and the audience went berserk. I myself just 
thought “You’ve got to be kidding me!”   These 
performances more often than not cause me to 
query “What is the audience responding to?” 
and “How does a high note, as opposed to a 
well sung low note, garner such attention?”

In such an instance I am reminded of 
Yentl, and to put a fi ner point on it, that long 
last incredible note that fi nishes off “A Piece 
of Sky.”  



I remember hearing that song as I 
watched Yentl during its opening in December 
of 1983 thinking “Oh, my God! Breathe, 
Barbra – BREATHE!” 

When one attempts that same blend of 
passion and talent, as these young divas-in-
waiting do, you realize that it is not the note 
itself that should be stirring the passion – it 
is the passion itself which fuels the note that 
counts. So many 
of our current 
female vocalists 
have the ability 
to run their 
voices all over 
the vocal map, 
hitting this note 
– then that one 
– then this one – 
and in the course 
of fi ve seconds 
have touched on 
perhaps thirty-
some different 
notes, but have 
not left anything 
of emotional 
value in its 
wake.  

A hero may come along, as one of them 
sings, but for crying out loud here’s hoping 
that that hero will have something substantial 
to say and be able to make me feel like a hero 
as opposed to just trying to amaze me with 
some extraordinary vocal abilities. In that one 
last note of “A Piece of Sky” the entire feeling 
of the fi lm, the yearning of Yentl to stretch 
beyond the confi nes of what is allowed and 
what she desires, is presented and it all comes 
full circle as she travels to a place where she 
hears “things are different.” 

That single interpretation of the 
word “fl y” becomes what it means; the note 
soars and practically becomes a single-note 
performance. I try to balance this with the 
knowledge that this same woman gave us 
a rather miscalculated take on “Mother” by 
John Lennon only 12 years earlier.  Hmmm.  I 
suppose in the end you have to take the wise 
choices with the somewhat unwise choices.   

Flying takes on a whole new meaning when 
sung by Barbra in Yentl.

The beauty of Barbra Streisand’s ability 
to touch the listener with a single note is 
not limited to the times when she reaches a 
particularly high note, and proceeds to hold it 
for longer than seems realistically possible.   It 
is her presentation of these notes, whether in her 
higher or lower register.  Though it is acted out 
in one syllable it is never one dimensional, and 
it becomes a work of its own.  True, it is always 
exciting to hear a robust “…you’re gonna hear 
from me” steeped-in-Broadway sort of ending, 
but one only need listen to the very last note of 



“I Remember” from the Christmas Memories 
album to witness how she accomplishes giving 
the listener the same reaction as the ending of 
“A Piece Of Sky”, but more subtly, quieter, 
and with just as much of an emotional impact.  
To close “I Remember” she all but whispers 
one single word, “sky” – no sliding up to it, 
no sliding down to it – she just presents the 
note right from its base and leaves the listener 
with something to feel, something to refl ect 
on. Though there is talent in abundance out 
there, few are the singers or vocalists who 
can achieve that fi ne blend of amazing vocal  
ability and the rare gift of opening a door for us 
to walk through to hold our own feelings and 
experiences up against. 

As I watch the budding singers on the 
before mentioned competition show I can’t 
help but  wonder if they will ever grow into 
that same ability which Barbra has showcased 
throughout her career, and continues to do 
so.  I’m of the opinion that you either have 
“it” or you don’t.  In the end it is not the 
ferocity with which a note is hit that is going 
to stir my soul, it is the substance behind it.  
The most dynamic vocal gymnastics in the 
world mean nothing if in the end the listener 
is amazed but left feeling nothing. These 
“all over the map” performances are like 
cotton candy: sweet and yummy, but two 
minutes after it’s gone you’re still hungry. 

It leads me to believe that the thought 
of seeing another Streisand come along in 
my lifetime is – well – pointless, no?  We 
will continue to have our contestants who 
will go for the gold, but making the choice 
between listening to the Wet album and 
listening to one of the current fl avor-of-the-
month singers is rather like the difference 
between eating a full course pot roast dinner 
and eating a two lb. bag of hard candy.  Yes, 
both options are going to taste delicious but 
in the end which of the two will really be 
more satisfying?

In closing let me just clear up one 
thing: I did not set out to dis any of the 
talented and capable vocalists that were 
alluded to in this article.  They are indeed 
a fi ne crop of singers, some with rather 
enviable vocal prowess. But let me ask 
you this:  thirty years from now how many 
of them will have their 61st album being st album being st

readied for release, and with that release will 
undoubtedly nail it yet again?

Mmm-hmmm. That’s what I thought.

  

Like fi ne wine, Barbra’s getting better with 
age. Her voice is deeper and richer, and she 
can still hold a note when it’s called for.



Barbra 
Byteby Allison J. W

aldman

I Can See It!

OO
kay, I’ve got a plan. I have a way for us to all do our part and make 
sure that Barbra gets that number one debut on the Billboard 
Album charts; you know, the one that will be a record-breaker. 
The one that will give Barbra the singular record as the only art-

ist to have number one albums in the 1960’s, 1970’s, 1980’s, 1990’s, and 
2000’s! That’s fi ve decades, people! Fifty years of chart-topping. So, how do we do our part to make 
it happen? Simple: when you go out that fi rst day -- and I know you will -- don’t buy just one copy. 
Buy at least two. If you are going to be giving Guilty Pleasures as a Christmas gift -- and I know you 
are! -- do your Christmas shopping early, like in September. If you’re a big holiday spender, consider 
Guilty Pleasures a stocking stuffer. If you’re watching the pennies, consider this a good value. You 
know that offi ce Secret Santa 
grab bag, here’s the perfect pres-
ent. Everyone will know that this 
is the sequel to Guilty, making it 
completely appropriate to even 
the middling Streisand admirers in 
your world.

Now, is this buying spree 
exactly Kosher?  Are we manipu-
lating the system to achieve our 
goals? Are we stuffi ng the bal-
lot box? Well, YES! Do we care? 
NO! After all, it’s not like it’s hurt-
ing anyone. In fact, I consider it a 
duty, nay, a mission, to spread the 
splendor of Streisand throughout 
the land. Too many people are be-
ing duped into believing the likes 
of American Idol contestants are 
real singers. A few may qualify, but 
even they cannot be compared 
with the class, quality and endur-
ing legacy of Miss Barbra Strei-
sand. Uh-oh! There are naysayers 
out there is screaming at me now, 
calling me names and question-
ning my sanity. So what! I don’t 
care what you say and I don’t care 
what you think (not too much any-
way). I want this for Barbra. I think 
it will be yet one more feather in 
her cap. She’s got quite a cha-
peau already, but this would be 
nice. Can’t you see it, too?



She fought long and passionately to make this fi lm. 
— Yentl

Welcome Home, Barbra!
— Putting It Together: The Making of the Broadway Album

History repeats itself! Presenting “The Streisand Specials!”
— My Name Is Barbra & Color Me Barbra

Barbra Live: Now…and Then
— One Voice & A Happening In Central Park

Streisand. Dreyfuss. Two Of Hollywood’s Hottest Stars In A
Scorching Courtroom Drama. The gavel strikes June 15.
— Nuts

Barbra’s Blockbuster Special: The Complete Concert 
Plus One Extra Song
— The Concert

Blockbuster Video exclusive: The Concert with 
“What Are You Doing The Rest Of Your Life?”
— The Concert

See The Movies Through Her Eyes.
— DVD debuts of What’s Up Doc?, Up The Sandbox, 
The Main Event & Nuts with Barbra commentaries.

*All ads are for VHS, Beta, and/or laserdisc releases 
except where noted on DVD.

Barbra’s 
Coming 

Home With 
You Tonight

Her projects find new life in the world of home video.*
Here is a selection of the headlines they used to entice us.

 By Todd Sussman



1. What artist’s painting did Barbra enact when 
she sang “Non C’est Rien” in “Color Me 
Barbra”?

2. Who wrote the liner notes for “The Broadway 
Album”?

3. In “Yentl,” what does Hadass serve Anshel to 
treat a headache?

4. What kind of shoes does Barbra talk about in 
“The Concert”?

5. What college did Yetta Tessye Marmelstein 
attend?

6. Where does Katie Morosky go to have her 
hair ironed?

7. According to Barbra, how old was she when 
the fi rst script of “Funny Girl” was written?

8. What is Dolly’s maiden name?
9. Who is the sponsor of Fanny’s “Baby Snooks” 

radio show in “Funny Lady”?
10. Scassi designed Barbra’s famous black 

pajamas from the 1969 Oscars, but who 
designed her pink empire gown and matching 
pillbox from the 1970 Oscars when she 
presented the award to John Wayne?

11. In what Broadway show had Barbra fi rst seen 
Mandy Patinkin and decided he was the right 
choice to play Avigdor in “Yentl”?

12. In what fi lm will you fi nd Gilda Marx?
13. Where did the Fockers live before moving 

to Florida?
14. In “Nuts,” what is Claudia’s complaint 

about Dr. Orantes?
15. What lyricist owned Barbra’s Central Park 

West apartment before she did?
16. Where does Katie work the switchboard in 

“The Way We Were”?
17. Name three Streisand movies in which 

football plays a role?
18. What’s the name of the song that 

concludes, “I enjoy being an oyster”?
19. What do Amy Irving, Kate Nelligan and 

Lauren Bacall have in common beyond 
being directed by Barbra?

20. In “Up the Sandbox,” what are the names 
of Paul and Margaret’s children?

Q    Q    uestionsQ    uestionsQ    AuestionsAuestionsA&& nswersnswersAnswersAAnswersA
Exactly how well do you know 
your Barbra trivia? Take our quiz 
and then check your answers on 
the next page! Good luck, and
 remember, no peeking!

by AJW



Letter From 
The Editor

Trivia Quiz Answers
1. Modigliani
2. Marilyn & Alan Bergman
3. Raspberry tea
4. Saddle shoes
5. CCNY
6. Harlem
7. 11
8. Gallagher

9. Maxwell House Coffee
10. Scassi
11. “Evita”
12. “The Main Event”
13. Detroit, Michigan
14. He spoke Spanish, not English
15. Lorenz Hart
16. CDHQ - Civil Defense Head-
quarters

17. “Meet the Fockers,” “The 
Prince of Tides” & “The Owl and 
The Pussycat”
18. “Sweet Zoo”
19. They were all Oscar-nominat-
ed for the roles in which Barbra 
directed them -- and they all lost 
the Oscar.
20. Peter and Elizabeth

Dear Barbra Friends and Fellow Fans,
Welcome to the premiere issue of 

the BarbraNews.com Newsletter, an all 
digital publication dedicated to sharing 
news, information, facts and history about 
the one and only Barbra Streisand. In this 
day and age, the advent of the computer 
has made the world a much smaller -- and 
faster place. News travels in moments, 
seconds, minutes and hours. The times 
when we waited for weeks for any tidbit 
of data are long gone. Nowadays, you 
can go online and click on BarbraNews.com for the latest news, surf to other sites for historical 
information and biographical facts, chat with other fans on the message boards. 

But that’s all online and on screen. This is something you can print out and keep. Down-
load the PDF and make a copy for posterity! Use photo paper and you’ll have something gor-
geous, and you’ll have it for as long as you like! 

So, here we are. Come and enjoy -- and if you want to contribute, email either me 
(barbfi le@aol.com) or Craig (barbranews@aol.com). Share your Barbra expertise with us and 
the world. The more the merrier!

With Guilty Pleasures just weeks away, we know you’ll agree with us that this is the per-
fect time for something new and exciting -- and we have nothing to be guilty of when it comes 
to Barbra!

Allison J. Waldman, Editor


